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lotus A Notable Art Sale in 
Paris. «# 

OME of the finest old masters in 
America were secured a few years 
ago from the sale of the Rudolph 
Kann collection. Recently the 
Maurice Eann collection of eighty- 
two paintings was sold at auction 
at the Georges Petit gallery, in Paris, bringing 
$544,290, which is the French record for a one 
day's sale. The sale was conducted by Messrs. 
Lair-Dubrenil and Baudoin. Feral officiated as 
expert. 

The functions of? the official art auction 
expert are unknown in this country. In France, 
the attributions of the owner of works of art 
put up at auction, are not accepted until a 
sworn expert has gone over and verified them, 
the catalog being prepared from his findings. 
He also notes defects and restorations, and 
announcement is made of these when the object 
is put up to be sold. Another interesting func- 
tion of the expert is to place a fair valuation 
upon each of the objects to be sold. This valu- 
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ation is made public. To observe whether or 
not the price obtained by the auctioneer will 
remain below, reach or exceed, and by how 
much, the valuation of the expert, adds to the 
excitement of a Paris vendue. It is most decid- 
edly a feather in the expert's cap if objects 
bring in more than the amount he has valued 
them at. From this point of view the Maurice 
Kann sale was a triumph for Feral, whose valu- 
ations in several important instances were sur- 
passed and only in minor items were not reach-; 
ed. 

/^\NCE before I called attention to the admir- 
able art news published in the European 
edition of the "Herald". This European edition, 
whioh is issued in Paris, gave a full report, in 
French, of the Kann sale, which was translated 
and reprinted in the "N. T. Herald". As many 
readers of THE LOTUS are art collectors the 
facts given in the report will be valuable to 
them for future reference, while the array of 
pictures, the prices obtained and their relation 
to the expert's valuation cannot fail to interest 
the general reader. Moreover some of these 
pictures are sure to come into the market again 

249 




THE and curiosity will be piqued to observe the 
LOTUS advance in price they may have achieved in the 
interval. Certain it is that several English old 
masters, notably the Baeburns, went at consid- 
erably less than they would fetch here. 

The largest price at the sale was obtained 
for "Keinbrandt's Jewish Philosopher." Exper- 
tised by Feral at 250,000 francs ($50,000) it was 
bid up by Kleinberger to $54,000. Next, in 
point of price, came Hals' "Portrait of a Young 
Man," also bought by Kleinberger. Valued at 
$30,000 by the expert, it was bid up to $35 ; 000. 
As showing the investment value of fine 
paintings, Albert Cuyp's "Start for the Hunt," 
No. 12 in the Kami catalog, may be cited as 
an example. At the Lyne Stevens sale, London, 
1895, it brought $10,500. Feral placed on it a 
valuation of $30,000. It was bought by Fischof 
for $32,000. The expert himself secured Cuyp's 
"Morning" for a trifle less than he had valued, 
it at. He bought it for $29,600 as against his 
own -valuation of $30,000. The other Cuyps 
went as follows:- "The Fisherman Shepherd, 
to Stettiner, for $9,800; No. 15, "The Grey 
Horse," to the Marquise de Ganay, $11,800; No. 
16, "The Cock and the Hen," to Stettiner, for 
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$2,070; and No. 17, "The Field," which at the 
Pourtales sale, in 1865, brought the ridiculous 
sum of $140, to Brunner, for $3,640.. Some of 
these Cuyps should resell at a good profit. 

# 
DAEBURN'S beautiful portrait of Miss Jane 
Anne Catherine Fraser, expertised at 
$20,000, went up to $23,400, the Knoedlers 
being the purchasers. The same artist's "Por- 
trait of William Fraser", on a valuation of 
$6,000 — which seems low — was bid up by the 
same buyers to $10,420. The other Raeburns 
sold, No. 42, "Macdonnel Bonar", for $4,920, to 
the Knoedlers; No. 43, James "Cruikshank," for 
$6,200 to the same; No. 44, "Mrs. Campbell" 
for $3,200 to Ducrey; No, 45, "The Lady with 
the White Hat," for $1,400, and No. 46, "James 
Hepburn," for $3,420 to Messrs. Knoedler. 

Of the Jean Steen pictures No. 69, "The 
Wedding," on which there was a valuation of 
$10,000, was knocked down to Fischof for 
$15,200; No. 70, "The Music Lesson," to Stetti- 
nerfor $5,800; No. 71, "Jolly Company," to 
Kleinberger for $7,800 on a valuation of $4,000; 
No. 72, "Eating Eggs," to Preyer, of Amsterdam, 
for $6,800; "The Scuffle" to Stettiner for $5,600 
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THE and No. 75, "The Proclamation," to Drey, for 
LOTUS $2,600. 

No. 32, "Portrait of Miss Glover, of Bath," 
by Thomas Lawrence, was bought by Fischof 
for $15,000 on a valuation of a thousand dollars 
less. This should prove one of the best bar- 
gains of the sale. The Musee de Bruxelles, rep- 
resented by Cardon, bought No. 10, "The Duo," 
by Gonzales Coques, appraised at $8,000. No. 11, 
the same artist's "Portraits of the Family," 
which at the Salamanca sale in 1867 went for 
$890, was sold for $4,000 to Picard — a decided 
rise in value and a tribute to modern apprecia- 
tion of this master. 

Portraits of a man and a woman by de 
Bray, Nos. 3 and 4, were sold for $10,200 to 
Stettiner; No. 2, "Autumn," by Boucher, for 
$7,800 to an art lover, named Grencer, on a val- 
uation of $8,000. Two still life pictures by 
Chardin brought, "The Breakfast," $2,500, and 
"The Ham," $3,200, the respective buyers being 
Ducrey and Boyer. No. 19, Van Dyck's "The 
Entombment," was knocked down to Ducrey 
for $8,000. No. 20, "St. James," went at $1,600, 
while No. 21, "Portrait of Adam de Coster," 
which in 1845, at the Vasserot sale, went at $44 
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only was bid up by Ducrey to $4,700. The for- 
mer price is pitiful, the latter still absurdly «■» «^, 
small for a Van Dyck. * 



CERAL, who had expertised No. 55, a "Madon- 
na" by Rubens at $12,000, secured it for 
$10,400; Linzeler bought No. 33, "The Canal by 
Moonlight," by Van der Neer, for $6,400; and 
Mme. Tulpinck, for the same price, the same 
artist's "Summer Night," No. 34. Of the' Jacob 
Ruysdaels, Ducrey bought No. 56, "The Flood," 
for $12,000. "Stream in the Forest" was sold 
for $8,400 to Depre. The same artist's "Hillock" 
went to Preyer for $8,100; No. 59, "The Valley," 
to Fischof, for $8,200; No. 60, "The Rivulet," to 
Brunnet, for $6,800; No. 61, for $3,000; and No. 
62, "Snow," for $2,200. 

Of the Solomon Ruysdaels, No. 33, "The 
Prisoners," went $2,600 over its valuation, Duc- 
rey buying it for $6,600. No. 64, "The Ferry- 
boat,"was secured by the Knoedlers for $5,120 
No. 65, "The Beach at Schevenigen," for $2,300 
No. 66, "Watering Place," to Preyer for $10,240 
No. 67, to Messrs. Knoedler; for $4,420; and 
No. 68, "The Mill," for $3,660. 
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THE No. 76, among the Teniers, "The Crown of 

LOTUS Thorns," expertised at $10,000, was bought by 

Kleinberger for $12,500; No. 77, "The Cellar," 

for $3,800; No. 78, "Before the Inn," for $1,300; 

No. 79, "The Chateau," $1,020. 

I may also mention the following prices: — 
No. 5, "Two Friends" by Brouwer, $1,400; No. 6, 
"The Smoker," the same, $1,400; No. 7, "Village 
Hairdresser," by the same, $1,640; No. 18, "The 
Parrot," by Desportes, $1,800; No. 23, "The 
Peacock," by Fyt, $2,400; No. 24, "The Cross- 
bow," by Fyt, $1,980; No. 25, Van Goyen, 
"Shores of the Yssel," $3,100; No. 26, Van Goyen, 
"Marine," $1,300; No. 28, Van derHeyden, "The 
Kitchen Garden," $4,300; No. 29, "Portrait of a 
Man in a Park," by Hoppner, $5,000; No. 30, 
"Portrait of a Lady," by Janson von Ceulan, 
$4,880; No. 36, "Concert Intime," by A. van 
Ostade, $4,120; No. 38, "The Skaters," by I. van 
Ostate, $2,960; No. 39, "The Inn," by the same, 
$1,240; No. 40, "The Piebald Horse," by Potter, 
$5,820; No. 49, "Portrait of Reynolds," by him- 
self, $5,140; "Portrait of Paul Cobb Methuen," 
by Romney, $5,200; No. 52, "Portrait of a Man," 
by the same, $1,420; No. 53, "Portrait of a 
Young Man," by the same, $3,120; No. 54, "Man 
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in Blue," by the same, $4,620; No. 80, "The 
Bathers," by Carle van Loo, $3,900; No. 81, 
"Fishing Boats," by W. van de Welde, $1,600; 
No. 82, "The Restive Horse," by Ph. Wouver- 
mann, $2,120. 

I should say that this sale would have 
brought in at least half again as much, if it had 
been held in New York — a fact that will t>e 
shown if ever some of the pictures are resold 
here. 
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